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Abstract

Editing, as one of the most fundamental elements of cinematic language,
plays a decisive role in structuring narrative, guiding audience perception,
and shaping meaning within the story world of a film. In encountering a film,
the first element to engage the viewer’s mind is its story and the diegetic
universe it presents. However, the cinematic story and its world differ fun-
damentally from textual narratives. In textual narration, the author relies on
words and the reader’s imagination to convey a self-sufficient story. In cine-
ma, although the story remains an essential component, it cannot function
independently; rather, a range of factors—editing among them—contribute
to the transformation of a story into a film. The most significant shared con-
cern between screenwriting in pre-production and editing in post-produc-
tion is the continuity of storytelling. This continuity, realized through edit-
ing, brings the story world into being with all its formal and content-related
aesthetic exigencies. The editor does more than merely narrate a story; they
engage in a process of rewriting and refining the screenplay. Through their
skill in storytelling, the editor generates new meaning. Armed with a vast
array of raw material, the editor enables the recreation of the story world
and the evocation of deeper significations. Among various editing tech-
niques, parallel editing stands out as one of the most important tools for
meaning-making in cinema, owing to its capacity to suggest simultaneity of
events, establish connections between narrative strands, and guide the
viewer’s attention. The present study aims to investigate the role of parallel
editing in the construction of meaning within the story world of a film, us-
ing The Silence of the Lambs as a case study. The central research question
concerns how this technique, beyond its narrative function, contributes to
the production of implicit meanings, the generation of suspense, the guid-
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ance of audience perception, and the reinforcement of the film’s psycholog-
ical depth. The research adopts a descriptive-analytical method grounded in
a neoformalist approach. Data were collected through library sources, close
observation of the film, and content analysis of selected sequences in terms
of both visual and narrative dimensions. The neoformalist approach con-
ceives of cinema not merely as a vehicle for entertainment or passive con-
templation, but as a phenomenon capable of encouraging active engage-
ment in the reconstruction of perception and the organization of affect,
thereby fostering rationalization and evaluative reflection on experience.
This approach privileges the analytical dimension, thereby foregrounding its
methodological character. It employs an active process of identifying branch-
es of meaning-production and decomposing the film into its constitutive
components so as to assess the work’s formal unity and coherence. Neofor-
malism neither makes formal value judgment its sole point of departure nor
settles for superficial interpretation; rather, it provides a conceptual toolkit
that enables inquiry into both these branches of meaning-making. One of
neoformalism’s analytical tasks is to break artistic works down into their
constituent elements, examine the functioning of each element in isolation,
and then investigate how all elements operate together within an audiovi-
sual work to generate specific layers of meaning and effects for the viewer.
Parallel editing, by manipulating time and space (through flashbacks, false
simultaneity, etc.), assists the audience in reconstructing a complex story
world in which concepts such as “the gap between perception and reality”
play a key role. The film’s narrative provides cues that guide the viewer in
optimally performing the operation of understanding the story world. With-
in this framework, narrative transcends the aesthetic level and attains affec-
tive and cognitive dimensions. The product of this process is the shaping of
the story world—defined as the hypothetical environment within which the
narrative unfolds and develops. This environment encompasses elements
such as time, space, characters, rules, and unique events. In contemporary
narratological theory, the concept of the story world has acquired particular
significance. The story world is not confined to the text but encompasses all
manifest and latent dimensions that the viewer must reconstruct for a com-
plete understanding of the narrative. Narrative is a system that distributes
information for the comprehension of the overall story action. Through
cuts, interweaving of shots, camera movement, and point-of-view, it gradu-
ally expands the elements of the story world. These cinematic devices not
only disclose levels of narration but also contribute to the creation of mean-
ing. Parallel editing, beyond its aesthetic dimensions, directly influences the
viewer’s cognitive processes, generating meaning through inference and
schemas. By breaking classical spatial continuity and disrupting narrative
linearity, it forges perceptual and emotional connections. This editing pat-
tern provides specific devices for organizing narration and generating mean-
ing within the story world. The author has analyzed the editing structure of
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key sequences in The Silence of the Lambs, examining how the arrangement
of shots, management of time and space, and control of information flow
affect the process of signification. In The Silence of the Lambs, parallel edit-
ing is not limited to the mere juxtaposition of simultaneous events; particu-
larly from the second half of the film onward, it becomes an effective tool
for relentlessly intensifying tension and suspense. The function of this tech-
nique is analyzed in three key sequences that constitute the peak of this
emotional compression. First sequence: This sequence begins with the ab-
duction of Catherine Martin and constitutes a crucial turning point in the
film’s narrative. It contains limited yet significant instances of parallel edit-
ing. Here, the editor cuts between two storylines—Catherine’s captivity in
the well, on the one hand, and Clarice’s efforts to find the killer, on the
other—thereby creating an uneven distribution of knowledge. The viewer is
made aware of Catherine’s situation and imminent danger, while the film’s
main characters (Clarice and Crawford) remain incompletely informed of
this threat. This informational gap generates powerful suspense. Parallel ed-
iting in this sequence juxtaposes two radically different worlds: (1) the sub-
terranean world (the well)—dark, confined, and terrifying, signifying the
victim’s absolute powerlessness; and (2) the above-ground world (the FBI
investigation)—bright, expansive, and dynamic, signifying the striving for
agency and rescue. This visual and semantic opposition, articulated through
parallel cuts, foregrounds the concept of “gap”—both physical (the well)
and symbolic (the rift between victim and savior). Second sequence: In this
sequence, police forces are shown preparing to storm a house they believe
to be the killer’s hideout. Simultaneously, the editing shifts to another
house, where Clarice Starling, the young FBI agent, enters alone. Successive
cuts between these two lines lead the viewer to believe that the police are
about to enter the killer’s house, whereas in reality, Starling is positioned in
the actual dangerous location. This editing structure is based on “simultane-
ity”, yet its meaning derives from “deception”. The editing deliberately feeds
misleading information to the viewer, inducing the belief that the police are
approaching the correct house. Through the alternation between the police
house and Starling’s location, the audience anticipates the raid on the kill-
er’s residence. In effect, the editing is designed to divert the viewer from the
actual reality—that Starling is in peril. Third sequence: Parallel editing in
this sequence effectively shifts time and space in parallel fashion. Rapid cuts
between two different locations enable the creation of a sense of deception
and suspense. Simultaneously with the depiction of Clarice’s situation, the
editing intermittently cuts to shots of Bill, who observes her through night-vi-
sion goggles. This shift in point of view—from Clarice to Bill—not only
heightens tension but also dramatically accentuates the contrast between
the characters’ power and vulnerability. Since Bill can monitor Clarice’s ev-
ery move, this change in perspective instills a continuous sense of threat in
the spectator. Through these cuts, the editor places the viewer in a position
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of simultaneously feeling Clarice’s fear and isolation while also being aware
of the threat Bill indirectly poses to her. Parallel editing thus not only con-
veys fear but also underscores Clarice’s vulnerability. The findings of the re-
search indicate that parallel editing in The Silence of the Lambs is deployed
not merely to represent the simultaneity of events, but as a narrative and
cognitive mechanism that plays a significant role in shaping the viewer’s
perceptual experience. By establishing semantic relationships between two
or more independent situations, this technique steers the audience toward
particular interpretations and, through the creation and subsequent disrup-
tion of expectation and suspense, generates surprise and intensifies dramat-
ic impact. Moreover, analysis of the film’s final sequence reveals that paral-
lel editing, by inducing a false simultaneity between the police operation
and the protagonist’s presence elsewhere, guides the viewer along a specif-
ic interpretive trajectory; then, as reality is disclosed, the gap between per-
ception and reality is transformed into one of the film’s most central themes.
This process not only heightens narrative tension and fosters viewer identi-
fication with the characters but also expands the film’s layers of meaning.
Consequently, it can be argued that parallel editing in The Silence of the
Lambs is not merely an executive technique, but one of the fundamental
pillars of the film’s narrative system and meaning-producing apparatus.
Through the organization of time and space, the regulation of information
flow, the guidance of viewer expectations, and the creation of a cognitive
experience, it plays an essential role in shaping the story world, deepening
psychological dimensions, and enhancing the work’s dramatic effective-
ness—thereby contributing decisively to the film’s lasting impact and artis-
tic quality.
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