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Abstract:

Martin Heidegger, one of the most influential philosophers of the twentieth
century, offers a profound rethinking of the relationship between human
beings, technology, and art. In his seminal essay ‘The Question Concerning
Technology, Heidegger challenges the conventional, instrumental definition
of technology as a mere collection of neutral tools or means to human ends.
Instead, he presents a deeper ontological analysis, claiming that technology
is a distinct mode of revealing or unconcealment (aletheia) of Being. He ar-
gues that modern technology discloses the world through a particular
framework called enframing (Gestell), a mode in which everything, includ-
ing nature and humanity itself, is revealed only as a resource to be con-
trolled, stored, and optimized. Enframing is not merely a physical system or
a set of devices, but a mode of understanding the world—a metaphysical
disposition that transforms beings into standing-reserve (Bestand), avail-
able for manipulation. This shift in the essence of revealing conceals the
deeper truth of Being, reducing it to calculability and efficiency. Conse-
qguently, the human subject is no longer a sovereign agent using tools but
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becomes enmeshed in the technological system, subject to the very logic of
utility it sought to command. Heidegger’s analysis destabilizes the comfort-
ing narrative of human mastery over technology, showing instead that tech-
nology masters us by shaping the horizon of our understanding. This insight
situates Heidegger within a broader tradition of twentieth-century critiques
of modernity, alongside thinkers such as Jacques Ellul, Herbert Marcuse,
and, later, post-humanist theorists, yet Heidegger’s ontological focus makes
his critique unique. In stark contrast to this technological mode of revealing,
Heidegger turns to art, and specifically to the work of art, as another essen-
tial way in which truth can emerge. In his essay ‘The Origin of the Work of
Art,/ Heidegger investigates the essence of the artwork not from the stand-
point of aesthetics, representation, or cultural value, but as a site of onto-
logical disclosure. A genuine artwork, he suggests, opens a clearing in which
the truth of Being can shine forth. Art, therefore, is not merely about beau-
ty or expression—it is about the unconcealment of the world and our place
within it. Whereas technology tends to level all things into resources and
eliminate their mystery and singularity, art can bring forth the strangeness
and depth of things, preserving their ambiguity and richness. Heidegger fa-
mously describes this as the struggle between earth and world within the
artwork: earth, representing the concealed and sheltering aspects of Being,
and world, representing the organized and meaningful context in which be-
ings appear. The artwork stages this dynamic tension and, through it, re-
veals a mode of Being not captured by technological rationality. This paper
examines the fundamental confrontation between technology and art as
two divergent paths of revealing in the modern age. From a Heideggerian
perspective, it seeks to illuminate the existential and ontological stakes of
this opposition, especially in an era increasingly dominated by digital tech-
nologies, automation, and algorithmic thinking. Rather than viewing tech-
nology and art as entirely separate or opposing domains, this study explores
the possibility that artwork can engage with technological resources with-
out being subsumed by their enframing logic. In this sense, the paper inves-
tigates how art can critically appropriate technological tools to create spac-
es of resistance, reflection, and liberation. Heidegger himself hints at this
possibility when he writes that “the essence of technology is nothing tech-
nological” and that “where the danger is, there grows the saving power
also.” This paradox suggests that within the very structure of technological
danger lies the potential for a different, freer relationship to Being. Art, by
remaining attuned to this danger, can act as a site where such a relationship
begins to emerge. It does not oppose technology with nostalgia for the past,
but rather opens a poetic space for reimagining our dwelling within a tech-
nological world. The saving power is not a return to pre-modern innocence
but a transformation of our relation to technology through art’s capacity to
disclose Being otherwise. Furthermore, the paper argues that Heidegger’s
notion of poetic dwelling—a way of being in the world that honors the mys-
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tery and finitude of existence—is not merely an abstract ideal but a neces-
sary response to the metaphysical domination of technology. The poetic
does not reject the material or technical; rather, it redirects our attention
toward the essential, the hidden, and the incalculable. Through poetic
thinking and artistic creation, human beings can recover a more original re-
lationship with truth—one that neither reduces nor objectifies but allows
beings to appear in their own right. Poetic dwelling thus becomes a count-
er-disposition to enframing, a way of inhabiting the technological world
without being consumed by its logic. To concretize this philosophical frame-
work, the paper turns to cinema as a paradigmatic modern art form born of
technology. Film exemplifies the paradox of art within technology: it relies
on cameras, projectors, editing software, and digital platforms—all techno-
logical apparatuses—yet it can transcend mere technicality to disclose truth.
Cinema can either reinforce enframing, reducing human experience to spec-
tacle, entertainment, and commodified images, or it can resist enframing by
opening a clearing where Being is unconcealed. The case study of Steven
Spielberg’s Duel (1971) illustrates this tension vividly. The film portrays an
ordinary man pursued relentlessly by a faceless truck, a machine without
identity or motive. The truck embodies the anonymous, threatening pres-
ence of technology—massive, efficient, and opaque—while the protago-
nist’s struggle dramatizes the human confrontation with technological dan-
ger. Duel thus stages the Heideggerian struggle between earth and world:
the earth as the concealed, overwhelming force of the machine, and the
world as the fragile human attempt to make sense of and resist it. In this
way, cinema demonstrates how art can appropriate technology without sur-
rendering to its enframing, transforming technical means into vehicles of
ontological disclosure. The implications of this analysis extend beyond cine-
ma to the broader digital condition of contemporary life. In an age of ubig-
uitous screens, algorithmic governance, and artificial intelligence, the dan-
ger of enframing is intensified: human beings risk becoming mere data
points, optimized flows, and standing-reserve for systems of control. Yet, as
Heidegger suggests, the saving power grows within the danger itself. Artistic
practices that engage critically with digital media—experimental film, inter-
active installations, poetic coding, and algorithmic art—can open spaces of
resistance and reflection. They remind us that technology need not only
conceal but can also reveal, if approached poetically. Thus, the confronta-
tion between technology and art is not a static opposition but a dynamic
interplay with profound existential stakes. In this sense, Heidegger’s philos-
ophy remains urgently relevant: it provides a lens through which to critique
the reduction of human life to data and efficiency, while also pointing to-
ward the possibility of recovery through art. In conclusion, this study rein-
terprets Heidegger’s critique of technology and his ontological elevation of
art not as a binary opposition but as an invitation to engage more deeply
with our modern condition. In a world increasingly defined by speed, opti-
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mization, and control, Heidegger’s philosophy calls for a turn toward slow-
ness, receptivity, and attentiveness. The work of art, in its capacity to open
a clearing for Being, remains one of the last refuges of truth in a technolog-
ical age. Yet, rather than isolating itself from modernity, art may paradoxi-
cally find in the very tools of technology new ways to disclose the human,
the mysterious, and the poetic dimensions of existence. Thus, this paper
explores how, from within the technological condition itself, the artwork can
respond to the challenge of enframing by reactivating the ontological power
of art. In doing so, it seeks to articulate a space where technology does not
dominate but serves; not conceals but reveals—a space where poetic dwell-
ing becomes once again possible.
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