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Abstract

Jacques Ranciere’s aesthetic theory in the realm of art and politics bears a
close relationship to postdramatic theater in both its formal operations and
its political implications. By rejecting what he calls the ethical regime of art—
the regime more aptly described as the ethical regime of images—and the
representative/poetic regime of art and by foregrounding the aesthetic re-
gime, Ranciere develops an approach to aesthetics whose concerns resonate
strongly with postdramatic theater in terms of performance form and the
political. In contesting the hierarchical logics that undergird art and politics,
Ranciére challenges the paradoxical logic of consensus and the distribution of
sensibleness that stabilizes the referential structure of traditional theater.
Through an emphasis on the aesthetic regime and disruption, he interrogates
the norms and assumptions that underlie the hierarchical system of repre-
sentation. Prominent theorists and practitioners in theater and perfor-
mance—Antonin Artaud and Bertolt Brecht, among others—emerged as pio-
neers who challenged representational confrontation in theater and
performance. Directors such as Meyerhold, Brecht, and Reinhardt contribut-
ed to a shift in performance form by reconfiguring the audience’s position
and drawing on the performance methods of Eastern theater. This paradigm
shift transformed Western theater’s performance form. Subsequently, the-
ater and performance collectives that cultivate immersive and interactive ex-
periences—Rimini Protokoll, Punchdrunk, and Blast Theory—alongside di-
rectors working in a postdramatic mode, reconfigured the performance stage
to convert passive spectators into active spectator-performers. This diversifi-
cation expanded the trajectory of change across media and formats, present-
ing various forms of theater and art as vehicles for activating viewers. Both
approaches foreground processuality and imply audience participation as
central features. Such participation is a crucial aspect of transforming the
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structure of performance and revealing the conditions and processes of pro-
duction within the performance event. A salient development in postdramat-
ic theater is the blurring of the boundaries between production and recep-
tion: the production of the performance event and its reception become
interwoven, thereby foregrounding the aesthetic dimension of the political.
In this sense, Ranciére’s emphasis on the distribution of the sensible as a
constructed formation aligns with postdramatic theater’s rejection of the hi-
erarchical dominance of dramatic theater, in which the text occupies a cen-
tral position; both frameworks valorize equality among the elements of the
performance. There is a notable convergence between postdramatic the-
ater’s formal strategies and Ranciere’s concepts—such as dissensus and the
disruption of the aesthetic regime. Across both spheres, there is an emphasis
on equality rather than prescriptive hierarchy, a destabilization of established
norms, and a blurring of the boundaries between spectator and performer.
They privilege the sensory and experiential dimensions of performance, fore-
ground the phenomenal body over the merely symbolic body, and embrace
plurality of meaning. In Ranciére’s account, art becomes political precisely
when it presents and reorganizes the distribution of material and symbolic
space and redraws the boundary between what is visible and what remains
invisible in the public realm; it redefines who is seen and who has a voice.
Politics, for Ranciére, is the power to redistribute the sensible, enabling new
speaking subjects to become visible as active political agents. Consequently,
audiences must be urged toward a fundamental transformation of theater:
rather than issuing clear messages, performances should disrupt and chal-
lenge prevailing consensus. It should be noted, however, that Ranciere often
describes the distribution of the sensible with reference to the visible or au-
dible—text and image—and primarily in relation to art, photography, film,
and literature, alongside macro historical concerns such as democracy and
modernity. He rarely addresses contemporary theater in a sustained manner.
In “The Emancipated Spectator”, he concentrates on Brecht and Artaud, and
equates watching a performance with reading a book and aligning the spec-
tatorial gaze with the gaze directed at an image. In “Aisthesis: Scenes from the
Aesthetic Regime of Art”, he broadens his scope beyond a single medium to
consider painting, sculpture, dance, theater, photography, and cinema. In dis-
cussions of theater and dance, he draws on early modernist figures such as
Ibsen, Maeterlinck, Appia, and Craig, as well as the dance practices of Isadora
Duncan. Consistently, his analysis hinges on close readings of texts or images,
while other elements essential to postdramatic theater and live perfor-
mance—space, time, and bodies—often receive comparatively less atten-
tion. Consequently, in Ranciére’s framework, the principal mode of engage-
ment with theater tends to be discursive rather than materialistic, prioritizing
analysis of ideas and texts about theater over consideration of embodied and
experiential dimensions central to the theatrical event. In Ranciére’s vision,
art becomes political as soon as it presents the distribution of material and
symbolic space and alters the boundary between what is visible and invisible
in the public sphere, what is included and excluded from independent repre-
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sentation and voice. Politics, for him, is the power to redistribute the sensi-
ble, thereby enabling new speaking subjects to emerge as active political
agents. Thus, the audience’s engagement must precipitate a fundamental
transformation of theater, moving away from the production of clear didactic
messages toward disruption and contestation of existing consensus. In post-
dramatic theater, a parallel paradigm shift in the formal and substantive orga-
nization of the artistic event within theater and performance can be dis-
cerned, aligning with Ranciere’s aesthetic regime. Postdramatic theater
places heightened emphasis on perception, appearance, and immediate sen-
sory experience, representing a formal and reflexive turn that reconfigures
the relationship between theatrical presentation and audience. This turn of-
ten de-emphasizes external referents in favor of phenomena generated with-
in the performance itself. As Lehmann notes, postdramatic theater is charac-
terized by parataxis/non-hierarchy, simultaneity, a density of signs,
musicalization, scenography, visual dramaturgy, physicality, the irruption of
the real, and event/situation. Ranciére’s theory of the redistribution of the
sensible can thus be read as consonant with the creation of interactive ap-
proaches in which the audience assumes an active role, catalyzing a paradigm
shift in performance form. In postdramatic theatre, by eliminating the bound-
aries between performer and audience by creating a kind of inclusive and
egalitarian participatory environment, the audience participates in the cre-
ation of the performance and becomes part of the performance process. In
this performance medium, a bodily and pivotal action may be created be-
tween the performer and the audience. In other words, in postdramatic the-
atre we are faced with process-oriented theatre, in which the performance
process is considered more important than the final product. In postdramatic
theatre, the audience becomes an active and engaged audience in the per-
formance space of the action. However, it should be considered that the
mere fact that a performance is interactive will not necessarily lead to the
emancipation of the spectator, and it is important that the performance be
designed in such a way that the spectator is recognized as the subject of the
spectacle and that his participation is not simply an empty gesture, because
in this case we are faced with the same traditional stultifying dramaturgy
with merely an empty gesture indicating the participation of the spectator.
Ranciére contrasts seeing with knowing and acting, advocating the emanci-
pation of the spectator against stultifying representational dramaturgy. Taken
together, Ranciére’s ideas constitute a radical departure from traditional dra-
maturgy, foregrounding theater as a living, interactive, dynamic, and multi-
faceted experience. The shared features of postdramatic theater and
Ranciére’s theoretical framework include the rejection of hierarchies, disrup-
tion of conventional norms, blurring of performance boundaries, sensory and
experiential emphasis on the phenomenal body, pluralism of audience-per-
former positions, and the deconstruction of representational logic.

Keywords: Aesthetic Regime, Postdramatic Theater, Consensus, Disruption,
Redistribution of the Sensible
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1. Jacques Ranciere 15. An ethical regime of image 28. Michael Thalheimer
2. Performance 16. An representation of regime 29. Romeo Castellucci
3. Peter Hallward 17. Aesthetics of regime 30. Robert Lepage
4. “theatrocracy” 18. Technai 31. Bernard-Marie Koltes
5. aesthetics 19. Distribution of the sensible 32. Peter Handke
6. Antonin Artaud 20. Redistribution of the sensible 33. Richard Foreman
7. Bertolt Brecht 21. The Politics of Aesthetics 34. Tadeusz Kantor
8. Vsevolod Meyerhold 22. Aisthesis: Scenes from the Aesthetic 35. Michel Vinaver
9. Max Reinhardt Regime of Art 36. Adorno
10. Immersive 23. Ten Theses on Politics 37. Aesthetic Theory
11. Rimini port 24. Post. dramatic theater 38. “Trying to Understand Endgame”
12. Punch drank 25. Presentation 39. corporeal intelligence
13. Blast Theory 26. Joe Kelleher
14. The Emancipated Spectator 27. Robert Wilson
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