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Abstract

Experimental animations, originally shaped under the influence of modern-
ism through individual subjectivity and abstract formalism, underwent a
fundamental transformation with the emergence of Pop Art and popular
culture. This transformation—marked by the replacement of the artist's in-
dividual subjectivity with a collective subjectivity embodied in mass cul-
ture—entailed a radical redefinition of aesthetic experience. With the ex-
pansion of mass media, this trajectory returned once again to a form of
individual subjectivity, but now reframed through the lens of everyday life,
collective narratives, and shared visual memory, rather than the introspec-
tive modernist unconscious. This foundational shift reflects not only a his-
torical change in aesthetic paradigms but also a philosophical reorientation
in the very notion of subjectivity in art. The early modernist period, which
prioritized the interiority of the artist and the formal autonomy of the art-
work, was grounded in a Kantian conception of aesthetic judgment—em-
phasizing detachment, disinterestedness, and the pursuit of pure form. Ex-
perimental animators such as Oskar Fischinger and Norman Mclaren
became emblematic of this phase, transforming the moving image into an
instrument of personal expression and visual abstraction. Their works, often
non-narrative and purely formal, sought to translate the rhythms of inner
experience into visual form, positioning animation as a site for the manifes-
tation of an artist’s inner vision rather than an imitation of external reality.
Within this framework, the viewer occupied a contemplative, even passive
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position—encountering art as a window into the singular mind of its creator.
However, with the rise of postwar mass media and the emergence of Pop
Art during the 1950s and 1960s, this modernist conception of the autono-
mous, introspective subject was profoundly challenged. Pop Art’s embrace
of popular imagery, consumer iconography, and industrial reproduction
mechanisms introduced a new aesthetic orientation—one that dissolved
the rigid boundary between high and low culture. The artist no longer stood
apart from society as a solitary visionary but became immersed within a
collective system of signs, codes, and shared experiences. In this context,
collective subjectivity replaced the individual consciousness of modernism.
Works such as Gerald McBoing-Boing (UPA, 1951) and Yellow Submarine
(George Dunning, 1968) exemplify this turn: they celebrated everyday cul-
tural symbols, musical rhythms, and mass-produced aesthetics as the new
language of experimental animation. The aesthetic field, once reserved for
individual expression, became a stage for collective imagination shaped by
mass communication and shared cultural references. This study examines
the transformations of subjectivity in experimental animation from an aes-
thetic perspective. Using a descriptive-analytical approach and qualitative
methodology, the research provides a comparative analysis of three phases
of subjectivity in experimental animation: first, the modernist phase charac-
terized by the individual subjectivity found in the works of artists such as
Norman McLaren and Oskar Fischinger; second, the rise of collective subjec-
tivity in works influenced by Pop Art and popular culture, such as Gerald
McBoing-Boing and Yellow Submarine; and third, a return to redefined indi-
vidual subjectivity grounded in everyday experience and cultural referenc-
es, as exemplified by the works of Paul Driessen. By organizing these phases
into a continuous historical and conceptual framework, the research reveals
that experimental animation operates as a visual and cultural mirror of its
time—absorbing and reinterpreting broader aesthetic and social transfor-
mations. The first phase situates the artist as a solitary agent of perception,
seeking transcendence through formal innovation; the second transforms
the artist into a mediator of collective imagery, engaging the viewer through
familiarity and cultural participation; and the third, emerging in postmodern
contexts, synthesizes the two by grounding individual expression within the
shared textures of everyday life. This triadic evolution—from subjective in-
trospection to collective mediation and back to contextualized individuali-
ty—illustrates how the ontology of animation remains in constant dialogue
with cultural change. Drawing on John Dewey’s aesthetic philosophy—par-
ticularly his views on aesthetic experience, the dissolution of the subject/
object dualism, and the generative role of popular culture—this study shows
that subjectivity in experimental animation evolves in response to the cul-
tural shifts of its time. Dewey’s pragmatist aesthetics, which rejects the sep-
aration of art from life and perceives aesthetic experience as a dynamic in-
teraction between organism and environment, provides the theoretical lens
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through which these transformations can be understood. In Dewey’s frame-
work, experience is not confined to the isolated consciousness of the sub-
ject but emerges from the continuous transaction between the individual
and their surroundings. This perspective resonates profoundly with the evo-
lution of experimental animation: from modernist isolation to collective in-
teractivity and eventually to a renewed synthesis of both in the domain of
lived experience. For Dewey, aesthetic experience represents a consumma-
tory moment—a unity of doing and undergoing, where perception, emo-
tion, and meaning coalesce. When applied to animation, this model reveals
how the medium’s temporal and sensory nature embodies the fluidity of
experience itself. Experimental animation thus becomes a form of inquiry
into the process of experience: it does not merely depict but enacts the
rhythm of perception and response. Within this philosophical framework,
the dissolution of the subject/object dichotomy is mirrored by the anima-
tor’s own process—where the boundaries between creator, material, and
viewer are blurred through movement, sound, and visual rhythm. In this
sense, the evolution of subjectivity in animation parallels Dewey’s call to
reintegrate art with everyday life and to overcome the alienation imposed
by institutionalized, museum-based conceptions of art. By examining these
transformations through Dewey’s theory, the study situates experimental
animation as both a reflection and a reconstruction of aesthetic subjectivity.
In the modernist era, works by Fischinger or McLaren can be seen as visual
equivalents of Deweyan “complete experiences,” where every element con-
tributes to the unified perception of rhythm and emotion. During the Pop
Art phase, this completeness is no longer rooted in the artist’s individuality
but in the communal participation of the audience—viewers are invited to
recognize fragments of their own lives and visual environments within the
artwork. The post-Pop era, represented by Paul Driessen and later experi-
mental animators, returns to individuality, yet it is now informed by cultural
saturation and shared memory: the self is redefined not as an isolated ge-
nius, but as a node within a network of social and perceptual experiences.
Through this lens, the study argues that experimental animation serves as a
bridge between individual and collective aesthetic experience within the
framework of popular culture. It embodies Dewey’s idea that art is not sep-
arate from the stream of everyday existence but is rather its heightened,
reflective form. The aesthetic act in animation—whether through abstrac-
tion, parody, or visual metaphor—constitutes a lived encounter, a transfor-
mation of the ordinary into the extraordinary through rhythm, color, and
movement. This process reaffirms the social and participatory dimension of
subjectivity: even the most personal works are embedded in collective
frameworks of interpretation and recognition. Furthermore, the compara-
tive analysis demonstrates that the transitions among these three phases
correspond to larger cultural and epistemological shifts—from modernist
formalism to postmodern intertextuality. The study thus extends beyond



Rahpooye Honarha-ye Namayeshi Quarterly, Vol. 5, No. 17, Autumn 2025

formal analysis to propose a broader aesthetic argument: that experimental
animation exemplifies how art continuously renegotiates the relationship
between self and world, imagination and materiality, and individuality and
community. It reflects the aesthetic oscillation between introspection and
communication, solitude and collectivity, which defines the modern condi-
tion of artistic creation. Ultimately, this research contributes to a deeper
understanding of experimental animation as a critical aesthetic practice—a
medium that not only visualizes thought but also materializes the philo-
sophical tensions between subjectivity and culture. By bringing together
Dewey’s aesthetic philosophy and the historical evolution of animation, the
study illuminates how experimental animation functions as a living labora-
tory of aesthetic experience, where philosophy becomes image and thought
turns into motion. The findings reveal that, across its history, experimental
animation has persistently negotiated the boundaries between artistic indi-
viduality and cultural collectivity, between subjective perception and shared
experience. In conclusion, the study proposes that the aesthetic evolution
of experimental animation mirrors the broader modern-to-postmodern
transformation in art’s relationship with life. From the solitary modernist
artist seeking transcendence through abstraction, to the Pop Art animator
embracing cultural symbols and mass participation, and finally to the post-
modern creator who reclaims individuality within the realm of everyday ex-
perience, the trajectory of subjectivity in animation reflects a continual dia-
logue between art, culture, and lived experience. Within Dewey’s
experiential framework, this dialogue affirms animation’s unique role as an
aesthetic bridge—uniting perception, emotion, and collective imagination
through the moving image.

Keywords: Experimental Animation, John Dewey, Modernism, Pop Art, Pop-
ular Culture, Subjectivity
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1. Modern art 28. Arthur Dove (1880-1946) 53. Sonia Delaunay (1885-1979)
2. subjectivity 29. Black Square 54. Rayonism

3. Aesthetics 30. Kazimir Severinovich Malevich (1879-  55. Cubo-Futurism

4. Avant-garde 1935) 56. Gino Severini (1886-1966)

5. Abstraction 31. Neo-Dada 57. Frank Kupka (1871-1957)

6. Experimental Animation 32. Independent Group 58. LEF

7. William Norman MclLaren (1914-1987)  33. Andy Warhol (1928-1987) 59. Cubism

8. Oskar Fischinger (1900-1967) 34, Campbell’s Soup Cans 60. Georges Braque (1882-1963)
9. Len Lye (1901-1980) 35. Arthur Danto (1924-2013) 61. Maureen Furniss

10. Representation 36. lawrence alloway (1926-1990) 62. Art in Motion: Animation Aesthetics
11. Immanuel Kant (1724-1804) 37. Synthetic Sounds -1998

12. Popular culture
13. Pop Art
14. Modernism

38. NFB - National Film Board of Canada
39. Postmodernism
40. Pragmatism

63.
64.
65.

An Optical Poem (1938)
Hungarian Rhapsody No. 2 (1847)
Franz Liszt (1911-1886)

15. John Dewey (1859-1952) 41. Richard Rorty (1931-2007) 66. Boogie-Doodle (1940)
16. Subject 42. Diane Collinson (1930) 67. Boogie Woogie

17. Object 43, Charles Batteux (1713-1780) 68. The Beatles (1960-1970)
18. formal 44, |dealism 69. Peter Max (1937-2023)
19. Ideology 45. Aristotle (384—322 BC) 70. Rock & Roll

20. Dada 46. Outlines of a Critical Theory of Ethics ~ 71. Psychedelic Forms

21. Marcel Duchamp (1887-1968) 47. Futurism 72. The Killing of an Egg (1977)
22. Museum of Modern Art 48. Constructivism 73. Minimalism

23. Subjectivism 49. Ezra Weston Loomis Pound (1885- 74. Surreal

24. René Descartes (1596-1650) 1972) 75. Ryan (2004)

25. Abstract Expressionism 50. Bauhaus 76. Chris Landreth (1961)

26. Realism
27. Fascism

51. Cubisme orphique
52. Robert Delaunay (1885-1941)

77.

Ryan Larkin (1943-2007)
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